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JOINT COMMENTS 

 

 Pursuant to the above-captioned Public Notice,
1
  the undersigned wireless microphone 

interests hereby respond to the Commission’s call to “refresh the record” on, among other issues, 

the issue of whether the Commission should provide for a limited expansion of license eligibility 

to include classes of wireless microphone users currently operating in the TV broadcast band on 

an unlicensed basis under Part 74.
 2

   The undersigned wireless microphone interests include 

providers of professional audio equipment and services and the venues in which they operate. 

Collectively this group is representative of the nation’s top echelon of expertise in wireless audio 

production and engineering.   For the reasons discussed below, we support the expansion of Part 

                                                 
 

1
 See The Wireless Microphones Proceeding, Comment Deadlines Established, WT Docket Nos. 08-166, 

08-167, ET Docket No. 10-124, Public Notice, DA 12-1763 (rel. Nov. 2, 2012); The Wireless Telecommunications 

Bureau and the Office of Engineering and Technology Seek to Update and Refresh the Record in the Wireless 

Microphones Proceeding, WT Docket Nos. 08-166, 08-167, ET Docket No. 10-24, Public Notice, DA 12-1570 (rel. 

Oct. 22, 2012) (“Public Notice”). 

2
 “Wireless microphones” as used herein includes a variety of audio devices authorized under Part 74 of the 

Commission’s Rules as secondary users of locally unoccupied televisions channels.  In addition to wireless 

microphones, this equipment includes in-ear monitors, wireless intercoms, wireless assist video devices (WAVDs) 

and wireless cueing (IFB) systems. 
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74 low power auxiliary service license eligibility criteria to include wireless microphone users 

whose spectrum needs routinely exceed the capacity available in the two UHF channels reserved 

under existing rules for wireless microphone operations. 

 

I. Wireless Audio Systems Are Critical Tools Integral to Socially, Culturally, and 

 Economically Important Productions   
 

For decades, wireless microphone systems have successfully operated in the UHF TV bands with 

no reported incidences of interference.  Today, wireless microphones are integral to many 

professionally produced cultural, artistic, social, political, spiritual, and commercial events.   In 

additional to conventional broadcasting and moviemaking, wireless microphones are critical 

components of the audio infrastructure of any modern professional production in music concerts, 

live theater,  live news, professional and college sports, houses of worship, business meetings 

and trade conventions, schools and universities, and government and civic gatherings.
3
   

In those applications, experienced frequency coordinators and sound production companies -- 

parties with significant technical expertise and understanding of wireless audio operations and 

obligations -- handle frequency selections and frequency coordination before and during the 

events.   

 

Consumers in all applications demand the mobility and high-quality professional sound made 

possible by wireless microphones.  Wireless microphones give artists, performers, presenters, 

athletes, coaches, and clergy freedom of movement, enabling innovative productions that could 

                                                 
3
 The record in the White Spaces proceeding, ET Docket 04-186, is replete with input from professional 

users across many segments, including performing artists in virtually every genre of music, live theater, sports, large 

and small houses of worship from virtually all denominations, educational institutions, commercial, government and 

business conference facilities -- all attesting to the current use and future need for interference-free wireless 

microphone systems. 
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not possibly be put on with wired products.  No suitable alternative exists -- wired systems 

simply cannot provide the mobility needed.  The demand for wireless microphone systems has 

soared in recent years as American consumers have required more and more sophisticated 

productions in all applications.  We expect this increase in demand to continue.   

 

II. The Current FCC Definition of Entities Eligible for Licensing Covers Only a 

 Fraction of the Population Using Wireless Audio to Create Valuable Content 

  

We strongly urge the Commission to update the Part 74 rules to expand the class of users eligible 

to obtain a Part 74 license.  Although wireless microphone systems are a fundamental part of all 

modern production equipment today, the Part 74 rules, adopted over 30 years ago, have not been 

updated to reflect current applications.  Under existing rules, large categories of important 

professional users including music concerts, Broadway theaters, the Kennedy Center, the theaters 

in the Las Vegas entertainment district, corporate productions, and large houses of worship, may 

not be eligible to obtain a Part 74 license.   All of these professional productions require wireless 

microphone systems that are comparable in sophistication and quantity to (and may even exceed 

those of) a typical broadcast user.  To our knowledge, no other country limits wireless 

microphone licensing to narrow categories of users similar to the Commission’s Rules.   

 

III.   As Availability of UHF Spectrum is Reduced, Licensing is Even More Important to 

 Protect Wireless Microphones From Interference From White Space Devices 

 

Licensing is particularly important given the Commission’s recent decision to permit unlicensed 

White Space devices to operate in UHF TV spectrum.
4
  Licensed users may register for 

                                                 
4
  See Unlicensed Operation in the TV Broadcast Bands, ET Docket No. 04-186; Additional Spectrum for 

Unlicensed Devices Below 900 MHz and in the 3 GHz Band, ET Docket No. 02-380, Second Memorandum Opinion 

and Order, 25 FCC Rcd 18661 (2010) (“White Spaces Second MO&O”). 
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interference protection from White Space devices in the geolocation database and may operate at 

increased output powers.
5
  Under current Commission rules, unlicensed wireless microphone 

users can seek permission to register in the database for interference protection by submitting a 

request at least 30 days in advance of the event.  (The request portal contains multiple data entry 

fields seeking much of the same information that is required to make a database reservation.)  

Requests are subject to public notice and comment.
6
  The rules also allow unlicensed wireless 

microphone users to operate beyond the specified 50 mW if the user seeks and is granted special 

temporary authority in advance of the event.
7
  Professional use of wireless microphones outside 

the outdated narrow eligibility categories in Part 74 requires both flexibility to access the 

geolocation database within the 30-day-window  and the flexibility to operate at increased power 

when necessary.  

 

The rules that permit unlicensed users to apply for permission to register frequencies 30-days in 

advance, subject to public notice and comment, are not a viable option for many professional 

users.  Frequency planning is a complex and dynamic task that often requires flexibility leading 

up to the event or even at the event.  Many events are not planned or planned with sufficient 

finality 30-days in advance and professional frequency coordinators often discover unforeseen 

changes at the time of the event.  Examples include added performance dates, location changes 

within large venue complexes, size and scale increases to accommodate program changes, and 

                                                 
5
 See id. at ¶¶ 94-125; Revisions to Rules Authorizing the Operation of Low Power Auxiliary Stations in 

the 698-806 MHz Band, WT Docket No. 08-166; Public Interest Spectrum Coalition, Petition for Rulemaking 

Regarding Low Power Auxiliary Stations, Including Wireless Microphones, and the Digital Television Transition, 

WT Docket No. 08-167; Amendment of Parts 15, 74 and 90 of the Commission’s Rules Regarding Low Power 

Auxiliary Stations, Including Wireless Microphones, ET Docket No. 10-24, Report and Order and Further Notice of 

Proposed Rulemaking, 25 FCC Rcd 643 (2010) (“Wireless Microphones Report and Order,” at ¶ 84. 
6
 White Spaces Second MO&O at ¶ 33. 

7
 The rules provide that unlicensed wireless microphones that need to operate at higher than 50 mW may 

submit a request for special temporary authority in advance of the event.  See Wireless Microphones Report and 

Order at ¶ 85. 
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overlapping events within close proximity – all of which would require revision to a registration 

well within the 30-day advance request period.  In these situations, unlicensed professional 

wireless microphone users cannot obtain adequate protection through the Commission’s 30-day 

advance request requirement and such requirement stands as an unreasonable barrier to the 

successful production of many professional events.  The nation’s largest productions and 

equipment providers also have on a daily basis the most complex planning requirements with 

regard to equipment and staging and therefore should not be burdened by a “pre-registration” 

process. 

  

Licensing becomes even more critical if the Commission implements any of the further changes 

to the UHF TV band proposed in the Incentive Auction NPRM.
8
  Modifications to the wireless 

microphone reserve channel allocations and any DTV repacking would severely limit options for 

professional wireless microphone users in the United States to identify clear, interference-free 

useable UHF spectrum -- particularly in the largest cities where the preponderance of high 

profile audio productions take place. 

 

Interference to professional wireless microphone operations is unacceptable to users and the 

consuming public.  Known, clear spectrum at the event location and in the amount required for 

the production is imperative. Wireless microphones must work perfectly or content will be 

damaged, destroyed, or, in the case of live events, lost forever.  There is no “second take” in a 

live event.  For these reasons, we believe that the public interest would be greatly served by 

extending Part 74 licensing eligibility to professional users who can demonstrate that their 

                                                 
8
 Expanding the Economics and Innovation Opportunities of Spectrum Through Incentive Auctions, Docket 

No. 12-268, Notice of Proposed Rulemaking, FCC 12-118 (rel. Oct. 2, 2012). 
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productions routinely require the use of more wireless microphones than can operate in the two 

reserved channels identified in the White Spaces rules.
9
  We recommend that the Commission’s 

Rules incorporate adequate flexibility regarding the specific entity that must hold a Part 74 

license.  The licensed entity for an event should be the venue owner or operator, but it could also 

be the event producer, the responsible technical engineer, the performing entity, or the company 

supplying the rented sound equipment for the event.  Finally, we request that the license 

application process be streamlined and simplified to more closely correspond to actual 

terminology and usage scenarios for professional audio applications.
10

 

 

  

 Respectfully Submitted, 

 

 

 

 

 

 

                                                 
9
 Recreational and nonprofessional users of wireless microphones need not and should not be included in 

the licensing rules because their audio needs do not require the use of large numbers of wireless microphones and 

they are able to satisfy their wireless audio requirements with relatively minimal equipment and spectrum.  

Recreational and nonprofessional users generally do not make a comparable level of investment in sophisticated 

sound systems and do not have an expectation, or an audience expectation, of flawless operation.  Further, 

recreational and nonprofessional users typically do not engage professional, skilled frequency coordinators to handle 

wireless microphone operations who would likely be responsible for frequency selection and registration in the 

geolocation database.   
10

  We note that nowhere in the FCC Form 601 instructions, main application form, or pertinent schedule is 

the term “wireless microphone” used.  
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Neil Portnow 
President/CEO 
The Recording Academy 
Santa Monica, CA 
 
 

Joel Osteen 
Sr. Pastor 
Lakewood Church 
Houston, TX 
 
 

Pete Fisher 
Vice President/General Manager 
Grand Ole Opry 
Nashville, TN 

 
 

Chuck Wilson 
President 
National Systems Contractors Association 
Cedar Rapids, IA 
 
 

Gavin Whiteley 
Technical Manager of Audio  
Resident Shows Worldwide 
Cirque du Soleil 
Las Vegas, NV 
 
 

Ken Hartz 
Entertainment Wireless Coordinator 
RF Technician  
Walt Disney World  
Lake Buena Vista, FL   
 
 

James Stoffo  
RF Coordinator  
Rose Bowl, Latin Grammy Awards 
Latin and English Billboard Awards 
Country Music Awards 
Microsoft Company Meetings 
World Cup 1994 - All Games, All Cities 
Author, RF Coordination procedures manual for the 
Olympic Committee 
Portland, OR 
 

Tom Arrigoni 
Head Audio Engineer  
Radio City Music Hall 
Madison Square Garden Entertainment 
The Beacon Theater 
The Chicago Theater 
Fuse Forum 
New York, NY 
 
 

Jim Bay, RF Consultant & Engineer 
Paul Delcioppo, Audio Engineer 
The Metropolitan Opera 
New York, NY 
 

Phil Ramone 
Grammy-winning Music Producer 
Wilton, CT 
 

Michael Sheppard 
Head Audio 
Hollywood Bowl 
Hollywood, CA  
 
 
 

Dave Skaff 
Chief Audio Systems Engineer 
Clair Global 
Lititz, PA  
 
 

Leslie Ann Jones 
Director of Recording & Scoring 
Skywalker Sound 
Nicasio, CA 
 

Annette Moody 
SVP Product Management 
PSAV 
Long Beach, CA 
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Freeman 
Dallas, TX 
 
 

ATK Audiotek 
Valencia, CA 
 
 

Michael A. Domansky 
Supervisor, Entertainment - Audio Video 
SeaWorld 
Orlando, FL 
 
 
 

Al Schmitt 
Grammy Award-winning Audio Engineer 
Los Angeles, CA 
 
 

Kevin Wapner 
Head Audio 
Walt Disney Concert Hall 
Los Angeles, CA   
 
  

Todd Elliott                                                              
Technical Arts Director/Production Manager 
Willow Creek Community Church 
South Barrington, IL 
 
 

Paul Peterson 
Sound Director 
The Old Globe 
San Diego, CA 
 

Jeffrey Hillman 
Head of Audio, Theater Department 
The Venetian / The Palazzo 
Las Vegas, NV 
 
 

Henry Cohen 
Senior RF Manager 
CP Communications 
Elmsford, NY 
 
 

Bradley Berger, Associate Director of Production 
Ryan Jones, Production Manager 
Berklee College of Music 
Boston, MA  
 

David A. Strang 
General Manager, Audio 
Production Resource Group, LLC 
Secaucus, NJ  
 

Bob Rendon 
Vice President 
PRG Audio 
Secaucus, NJ 
 

Solotech US Corp. 
Las Vegas, NV.  
 

Daniel V. McKenzie, C.E.O. 
Louis M. Calarese, President 
Applied Audio & Theatre Supply 
Rochester, NY  
 

Carlos Rodriguez 
Global Meeting Partners Inc. 
Pottstown, PA 
 

Paul Breslin 
Audio Head 
Minneapolis Convention Center 
Minneapolis, MN 
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Mike Clink 
Music Producer 
Co-Chair, Producers & Engineers Wing of the 
National Academy of Recording Arts & Sciences 
Los Angeles, CA 
 

James McKinney 
Music Producer 
Co-Chair, Producers & Engineers Wing of the 
National Academy of Recording Arts & Sciences 
Washington, DC 
 

T. Richard Fitzgerald 
Chief Executive Officer 
Sound Associates, Inc. 
Yonkers, NY  
 

V. Daniel Rebac, Manager Learning Environments 
Zach McHenry, IT Manager  
Kevin Ofloy, A/V Engineer  
Kellogg School of Management  
Northwestern University 
Evanston, IL 
 

Jill BC Du Boff 
Sound Designer 
Freelance 
New York, NY 
 

Scott Nelson 
Production Director 
Cherry Hills Community Church 
Highlands Ranch, CO 
 
  

Brooks Schroeder 
Professional frequency Coordinator 
Frequency Coordination Group 
Orlando, FL 
 
  

Mark Dennis 
Head Audio, KÀ Show 
MGM Grand Hotel / Cirque du Soleil 
Las Vegas, NV 
 

Chris Anderson 
President 
Anderson Audio Inc. 
Harrisburg, PA 
 
 

Kai Harada 
Designer, Harada Sound Design 
New York, NY 
 

Michael Paul 
Technical Director 
Location Sound Corporation 
North Hollywood, CA 
 

Kevin Bridges 
Executive Director, Technical Services  
Shane Smith 
Director, Audio Services 
LMG, Inc. 
Orlando, FL 
 

Dean M. Danowitz 
President & Chief Executive Officer 
Starlite Productions 
Moorestown, NJ            
 

Richard Bauder  
President 
Bauder Audio Systems, Inc. 
Horsham, PA  
 

William Mills 
President/CEO 
Overland Pro Audio 
Sterling, VA 
 

Michael Cusick 
President 
Specialized Audio-Visual Inc.  
Clifton Park, NY  
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Abe Jacob 
Audio Supervisor 
David H. Koch Theater 
New York, NY 
 

Craig Cassidy 
Audio Head 
Mamma Mia! Broadway 
New York, NY 
 

Eric Hebard                                                           
Audio Designer 
Production Resource Group, L.L.C. 
Las Vegas, NV 
 
 

Elliot Scheiner 
Grammy Award-winning Audio Engineer 
Redding, CT 
 
 

Timothy M. Hennen 
Audio/Visual Integrated Services 
IVCi, LLC  
Hauppauge, NY 
 

Joe Prout  
Dale Pro Audio  
New York, NY  
 

Scott Schachter 
Vice President  
WorldStage, Inc.  Scharff Weisberg, Inc. 
New York, NY  
 

Ryan Schwabe 
Audio Engineer/Producer 
Drexel University 
Philadelphia, PA 
 
 

Jon Zilligen 
Senior Vice President, Administration  
AVT Event Technologies 
Arlington Heights, IL   
 

Gary Cicetti 
Audio Department Manager 
Michael Andrews Audio Visual Services 
New York, NY 
 

Jonathan Deans 
Sound Designer for Cirque du Soleil  
Broadway and National Touring Productions  
Las Vegas, NV 
 
 

Eighth Day Sound Systems, Inc. 
Highland Heights, OH 
 

Westlake Reed Leskosky 
Innovative Technology Design Group 
Cleveland, OH 
 
 

Sustainable Technologies Group, LLC 
Cleveland, OH 
 

VER Events  
Glendale, CA 
 

AVI-SPL 
Tampa, FL 
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Roy Kircher   
CEO 
Big House Sound, Inc. 
Austin, TX 
 

Andrew Scheps 
Grammy Award-winning Audio Engineer 
Los Angeles, CA 
 

John Voelkl  
Director of Engineering  
AV Solutions  
Rochester, NY  
 

Greg Grant 
Owner 
Stager AV 
Brentwood, TN 
 

David A, Zarembka, Technical Director 
Todd Haak, Engineer 
Q Center LLC 
St. Charles , IL 
 

Ben Jumper 
Owner 
SoundCheck Nashville, LLC 
Soundcheck Austin, LLC  
Nashville, TN 
 

The Guthrie Theater Foundation 
Minneapolis, MN 
 
 

Masque Sound 
East Rutherford, NJ 
 

The Adrienne Arsht Center for the Performing Arts 
of Miami Dade County 
Miami, FL 
 

Bill Mansfield 
Audio Department Head 
Cirque du Soleil “O” / Bellagio Hotel 
Las Vegas, NV 
 
 

Steve Gamelin 
Lead Audio Engineer / RF Coordinator 
Foxwoods Resorts Casino & 
MGM Grand at Foxwoods 
Mashantucket, CT 
 

Ed Cherney 
Music Engineer and Producer 
Los Angeles, CA 
 
 

Greg Stevens 
Audiovend Wireless Systems 
Houston, TX 
 

Francois Bergeron 
Sound Designer - Cirque du Soleil 
Owner - Thinkwell Group 
Burbank, CA 
 
 

Peter Schneider 
Co-Owner 
Gotham Sound and Communications, Inc. 
New York, NY 
 

Lisa Woodward 
Makaloa Enterprises 
San Francisco, CA 
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Jason Eskew, Professional Frequency Coordinator 
John Garrido, RF Engineer / RF Show Support 
Professional Wireless 
Orlando, FL 
 

Kelly Epperson 
Audio system design and mixing 
Corporate/Industrial events, Press events              
Manhattan, IL 
 

Ellen Fitton 
Sonic Designs Inc.  
Brooklyn NY 
 

Edward Rezny 
Director of Operations 
Colortone Staging and Rentals 
Cleveland, OH 
 

Bob Ludwig 
Owner 
Gateway Mastering 
Portland, ME 
 
 

Wade C. Miller, Jr 
SE Systems, Inc. 
Greensboro, NC  
 

Jim Dugan 
Sr. Project Engineer 
VITEC – Bexel 
Herndon, VA   
 

Jason Pritchard 
Head of Audio 
The Beatles LOVE by Cirque du Soleil 
Las Vegas, NV  
 

David Stagl 
Audio Director 
North Point Community Church 
Alpharetta, GA 
 

Brian Anderson 
Overture Center for the Arts 
Madison, WI  
 

Gary Trenda 
Frequency Coordinator 
Camp Randall Stadium 
Madison, WI 
 

HB Group, Inc. 
Audio/Video/Event Technology 
North Haven, CT 
 

Jeffrey Hahn 
RF Support Engineer 
Orbital Sound USA 
Springfield, NJ 
 

Jim Van Bergen 
Independent 
Sound Designer, Audio Mixer, RF System Architect 
Broadway, Television, Large Public Events 
New York, NY 
 

Hank Neuberger 
Producer 
Third Wave Productions 
Evanston, IL 
 
 

Eric Schilling 
Grammy Award-winning Audio Engineer 
Orlando, FL 
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Andrew J. Kakas, Jr. 
Audio Dept. Manager 
Multi Image Group Inc. 
Boca Raton, FL 
 

Chris Briley 
Production Director 
Brownsbridge Community Church 
A Church of North Point Ministries 
Cumming, GA 
 

Onstage Systems 
Dallas, TX 
 

Drummer Boy Sound Productions 
Miami, FL  
 

David P. Hoover, GM, Production Team 
Jay Kingery, Systems Engineer 
RCI Systems 
Beltsville, MD 
 
 

Larry Sturm 
Music Recording and Mixing Engineer 
Chicago, IL 
 

Event Tech 
Baltimore, MD 
 
 

Coffeen Fricke & Associates, Inc. 
Lenexa, KS 
 

Daryl Bornstein  
President 
Daryl Bornstein Audio 
Sound Design and Recording 
North Salem, NY 
 

John Kreidler    
Director of Operations 
Special Event Services 
Winston-Salem, NC  
 

Charles “Woody” Talbot 
Audio Department Head / RF Coordinator 
Iacono Productions / AVI Stage Lighting 
Cincinnati, OH 
 

Reid C. Henion 
President 
Stage Sound Inc. 
Roanoke, VA 
 

Daniel Mei 
Senior Associate 
Auerbach Pollock Friedlander  
New York, NY 
 

Douglas Perez 
President 
VD Audio Rental 
Miami, FL 
 

Patrick Ku 
President 
Rhema Services 
Waipahu, HI 
 

Keith Olsen 
Music Producer  
Arroyo Grande, CA 
 
 

Andre Serafini 
Owner/President 
Beachsound, Inc. 
Miami Gardens, FL  
 

Chuck Farrell  
Owner 
PA Entertainment Group, Inc. 
Harrisburg, PA 
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Glenn Lorbecki 
Audio Producer and Engineer 
Seattle, WA 
 
 

Nathanael W. Clark 
National Director of Audio 
J&S Audio Visual,  
Dallas, TX 
 

Dan Workman 
Owner Sugar Hill Studios 
Houston, TX 
 
 

Thomas "TC" Furlong 
President 
TC Furlong, Inc. 
Lake, Forest, IL  
 
 

Dillon Production Services 
Norcross, GA 
 

Mark Johnson 
Fidelity Sound Reinforcement, Inc. 
Virginia Beach, VA.  
 

Chuck Ainlay 
Music Engineer and Producer 
Nashville, TN 
 
 

Zeke Zola 
Boston Light & Sound, Inc. 
Boston, MA 
 

Jeff Powell 
Audio Engineer 
Memphis, TN 
 
 

Roy Welter 
Audioquip Inc. 
St. Paul, MN 
 

Nevin Steinberg 
Independent Broadway Sound Designer 
New York, NY 
 

William Nealie 
Director of Audio Services US 
Creative Technology Group 
Panorama City, CA 
 
 

Seth E Waltz 
President 
AVL Designs, Inc. 
Theatrical Consultants 
Penfield, NY  
 

Marc Breda 
Technical Arts Director 
Overlake Christian Church 
Redmond, WA 
 

massAV   
Create. Engage. Inspire.  
Billerica, MA  

 

Sam L. Amodeo 
Stagehand Local #2 
International Alliance of  
Theatrical Stage Employees Union 
Chicago, IL 
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Pitsch Karrer 
AudioSolutionPro 
Freelance Sound Designer 
New York, NY 

 

Carlos Alvarez 
Recording and mixing engineer 
Miami, FL 
 
 

Eric Boulanger 
Audio Engineer 
The Mastering Lab 
Ojai, CA 
 

Karen Brinton 
Owner 
Remote Recording 
Yorktown Heights, NY 
 
 

Richard Burgess 
Music Producer 
Washington, DC 
 
 

John Cooper 
Assistant Sound Operator 
Imperial Theatre / "Nice Work If You Can Get It" 
New York, NY.  
 
 

John Mills  
Vice President 
Morris Light and Sound Inc. 
Nashville, TN  
 

Frank Filipetti 
Recording and Mixing Engineer 
The Living Room 
West Nyack, NY 
 
 

Michael Freeman 
Music Producer 
Chicago, IL 
 

Malcolm Harper 
Owner 
Reelsound Remote Recording 
Austin, TX 
 

Ryan Hewitt 
Recording and Mixing Engineer 
Los Angeles, CA 
 
 

Jeff Oakley 
Rental Manager 
Crossroads Audio, Inc. 
Dallas, TX   
 

Dave Hampton 
Audio Engineer 
MATK Corp. 
Studio City, CA 
 
 

Nathaniel Kunkel 
Studio Without Walls 
Sherman Oaks, CA 
 
 

John Ferlito 
Mix3 Sound, Inc. 
Miami, FL 
 

Tony Meola 
Sound Designer, Broadway and International 
New York, NY 
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Brian Malouf 
Music Producer 
Los Angeles, CA 
 
 

 

Mark Jacobson 
Consultant at Stadia Video Group, LLC 
(Chicago White Sox, Chicago Bulls,  
Chicago Blackhawks, Chicago Bears) 
Streamwood, IL 
 

Nick Jabor 
Product Specialist 
Talamas Sales and Rentals 
Newton, MA 
 

Phil Nicolo 
Music Producer 
Philadelphia, PA 
 
 

Dave O’Donnell 
Audio Engineer 
New York, NY 
 

Doug Dodge 
Audio Engineer, CTS-D 
Daktronics Inc. 
Camarillo, CA  
 

Jeff Powell 
Audio Engineer 
Memphis, TN 
 
 

Kurt Fischer 
Attic Sound 
Tivoli, NY 
 

Off The Wall Sound  
Miami, FL 
 
 
 
 

 

 


